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Summary
Taro Okamoto（1911～1996） was an artist who made more than 140 public arts from 1952 to 
1996, which varied in a wide range of different media. Research and consideration on his public arts 
are essential to understand his art work especially in his later life. For he worked in various kinds of 
activities specifically as a writer, a cast on TV and a speaker, it is necessary to grasp whether his 
activities were generally accepted for evaluating his art work. 
His posthumous work “Kaen” owned by Forest Park of the History and the Culture is one of his 
public art. The purpose of this paper is to clarify whether the work “Kaen” was accepted by local 
residents. Section 1 confirms history and the definition of “public art”. Section 2 surveys previous 
researches on public art by Taro Okamoto, and clarifies their themes. Section 3 explores the 
background of setting up of “Kaen” and process of its production. By conducting provided 




Acceptance of Taro Okamoto’s Public Art Works by Local Residents 







































































































ング・プログラム」（Fine Art in New Federal 
Buildings Program）と、それを基に1972年
から再導入された「アート・イン・アーキ








米芸術基金」（National Endowment for the 
Arts）が導入した「アート・イン・パブ






























































































































生》を制作した 1952 年から死去する 1996
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の博覧会」（以下、世界焱博と略す）は、






























































































































































世界焱博は、10 月 13 日の閉幕までに最



















































































































































たことが窺える。そして 4月 11 日には、
《花炎》及び「焱のひろば」の工事が着手 

















































































































































































































　「10 歳未満」2名、「10 代」14 名、「20
代」4名、「30 代」14 名、「40 代」9名、



























































「40 代」100%、「50 代」100%、「60 代」
95%、「70 歳以上」83%の回答者が「知っ
ている」を選択していた。
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図1‒1 全景


























図 10 「 TAROFES」（ 2017
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